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Author's comment

For the past five years, I have been working on a rewrite of Walter Benjamin's 

"The Arcades Project" set in New York City in the twentieth century called 

"Capital." As of this writing, January 19, 2010, the book is about 500 pages long, 

about half way to the 1000+ pages that constitutes Benjamin's book.

The idea is to use Benjamin's identical methodology to read-through and notate 

New York in the twentieth century as Benjamin did with Paris in the nineteenth. 

Thus, I have taken each of his chapter headings and, reading through the entire 

corpus of literature written during as well as about New York in the twentieth 

century, have chosen what I consider to be the most relevant and interesting 

parts and placed them into sheaves identical to Benjamin's.

My structuring of the book has deep parallels with Benjamin's: Baron Hausmann 

is Robert Moses; Baudelaire is Robert Mapplethorpe (my Mapplethorpe chapter 

begins with the citation: "Mapplethorpe was the 1970s leather-clad equivalent of 

the great dandies and decadents of the nineteenth century -- Beardsley, Oscar 

Wilde, Huysmans, Baudelaire. What made his personality so intriguing were the 

same qualities found in his work -- the chilling contrast between the viciousness 

of his sexuality and the grace and finesse of his personal style. Mapplethorpe 

embodied both Dionysian and Apollonian qualities -- Dionysus being the 'god of 

frenzy' and Apollo 'the god of proportion and form.'"). Instead of the arcades, I 

have the two World's Fairs -- 1939 and 1964 -- mimicking the historical trajectory 

of NYC during the twentieth century, from the utopian to the corrupt, from the 

local to the global; plumbing becomes air conditioning; and so forth. While I 

began with the identical set of Benjamin's sheaves, over the course of time, only 

a few remain as relevant. Most of them -- say, The Barricades or Marx -- have 

been replaced by or updated as more relevant ones to NYC: "Excitement, 

Restlessness, Fame, Ambition" or "Shopping, Mall, Consumerism." Like 

Benjamin, the entire act consists of copying passages, sorting them into folders 

and cross-referencing them.

The piece included here, "The Harlem Riot: A Study in Mass Frustration," is all 

the notes taken from a book of the same title, documenting the famous Harlem 

Riot of 1935, which was Harlem's first race riot, a precursor to the greater social 

riots of the 1960s in America. As language is never neutral, the depictions of the 

events of 1935 are encoded with subjectivity, bringing to question how history is 

written, constructed and recalled.
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